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Scapigliatura. Collective name given to a loose-
knit, numerically fluctuating group of writers,
*journalists, and artists who lived and worked
in *Milan in the years immediately following the
*Unification of Italy in 1860, with an offshoot
developing a littde later in *Turin, They were the
first Italian avant-garde movement, and a product
of the ideological disquiet that came in the wake of
Unification and was felt particularly acutely in now
rapidly expanding entrepreneurial Milan.

The term, deriving from scapigliato meaning
‘dishevelled’ or ‘unkempt’, first appeared in Cletto
*Arrighi’s heavily censored novel GIi ultimi corian-
doli (1857). It is in the introduction to his next
novel, La scapigliatura e il sei febbraio (1862), that
there is a first delineation of the group—young
patriots between 20 and 35 years old, independent
in thought and lifestyle, restless, living in a city from
which they feel excluded but of which they form
the avant-garde. In this novel they participate in the
unsuccessful *Mazzinian insurrection against the
*Austrians that took place in Milan on 6 February
1853. Historically the Scapigliatura was the Italian
counterpart to the French bohéme, and similarly
combined patriotism with hostility towards the
bourgeoisie and the status quo, making a cult of dis-
order, improvidence, flamboyance, and dandyism
which at least some of them were willing to live
out to the extreme. The short-lived journal Lo
Scapigliato, founded by Cesare *Tronconi under
the pseudonym Dottor Etico on 17 December
1866, emphasized the group’s anti-conformism
and intellectual independence, but it was only in
1865 in the journal Cronaca grigia that Arrighi, in a
letter accompanying Arrigo *Boito’s poem Ballatella,
referred for the first time to the Scapigliatura as an
artistic movement. .

Members included the writers Iginio Ugo
*Tarchetti, Antonio *Ghislanzoni, and Carlo
*Dossi, the painter Tranquillo Cremona, the com-
poser Giuseppe Grandi, and the composer and
conductor Franco Faccio, as well as others active in
more than one artistic field, such as Emilio *Praga
and Giovanni Camerata, who were poets and
painters, Arrigo Boito, who was a poet, composer,
and *librettist for *Verdi, and 'his older brother,
Camillo Boito, who was an architect, art historian,
and writer. When the movement established itself
in *Piedmont, it attracted the writers Roberto *Sac-
chetti, Giovanni *Faldella, and Achille Giovanni
Cagna, all of whom shared the literary and ideo-
logical aspirations of the Milanese Scapigliati. The
mentor of the whole movement was felt to be the

author of the five-volume *historical novel Cento
anni, Giuseppe *Rovani, whose open-air ‘lessons’
in aesthetics held at an inn in Milan entered into the
mythology of the group.

What united them aesthetically were aspirations
rather than artistic practices, but they shared a
common desire to de-provincialize Italian culture,
which was furthered by their creative receptivity to
literatures from abroad. Tarchetti and Camillo
Boito, influenced by Mary Shelley, Radcliffe,
Hoffmann, and Poe, were the first Italian writers to
publish tales of the *fantastic, while in poetry
Arrigo Boito and Emilio Praga turned to Heine and
Baudelaire to forge a new poetics mixing *realism
and the macabre. Influenced by Sue and Dickens
among others, the social novel, often published in
instalments and marked by a strong humanitarian-
ism, evolved through Tarchetti into *Valera’s
works of social investigation. A separate line of
linguistic experimentalism is also visible in the
Lombard Dossi and the Piedmontese Faldella and
Cagna. [AHC]

See G. Mariani, Storia. della Scapighiatura

(1967); G. Rosa, La narrativa degli Scapighati

(1997).

SCAPPI, BARTOLOMEO, see COOKERY
BOOKS.

SCARFOGLIO, EDOARDO (1860-1917).
Writer and newspaper editor. In *Rome he wrote for
*Cronaca bizantina (1881—4) and edited Il Corriere
di Roma (1885—7). In 1887 he moved to *Naples
and in 1892 founded and edited I Mattino, to
which his wife, Matilde *Serao, contributed until
their separation in 1902. He at first backed *Giolitti
but then embraced the *nationalist Right and put
Il Mattino’s weight behind Italy’s *colonialist war
in Libya (1911-12). In *World War I he urged
support for Germany and Austria (which gave him
financial backing) to counter British maritime
supremacy and further Italy’s Balkan and Mediter-
ranean influence. [DF]

SCARPETTA, EDUARDO (1853-1923).
Highly successful *Neapolitan actor-dramatist,
who departed from traditional Neapolitan *theatre
by using scripts and by portraying the petite bour-
geoisie rather than the contrast between rich and
poor and between city and country. Though criti-
cized by Salvatore *Di Giacomo, his reforms led
directly to the work of Eduardo *De Filippo.
[PBarn]
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